
Louise Benton
(London based Artist)

Religious art of the 17th 
Century is a huge area of 
interest to me and the visual 
languages at play are something i actively investigate and deconstruct in my 
current work, particularly the work of Bernini and his chapel spaces. 
I look at more contemporary artists like Tracey Emin and Louise Bourgeois 
a lot, as drawing is very central to both their practises, which is a 
process I also nd very important in the formation of my ideas. In both 
their collective works, the female form in various iterations are central 
and their drawing translates into sculptural and spacial works.

How did you discover your unique “cherubs behaving badly?”
„Their image is a meeting of the naughty and the nice”
Can you tell me a bit more about it, what is the inspiration for this image?

I Like the motif of cherubs as a marker of heavenly space, which is used a 
lot in chapels and religious paintings. The fact that my cherubs are often 
carrying sex toys or up to mischief aligns them with playfulness and 
pleasure rather than ideals perpetuated by the old church surrounding 
morality and virtue, which to me are outdated and devices of a larger 
patriarchal system of control. This is where I play with the duality of 
naughty and nice, or sins and virtues; the double standards that women in 
particular are held up to particularly with regard to sexuality and
self-expression. The cherub monotype series has run alongside my more 
sculptural practice as a space of experiment and expression, which I think 
is reected in the freedom of the subject and the markmaking.

Which Artists inspire you?



Louise Benton
(London based Artist)

Particularly when working on slow and methodical processes, I like that 
there is an almost meditative space for daydreaming where the mind can 
wander while your hands busy. It’s always really helpful to have time to 
reect on why I’m making certain decisions in the direction of my work, 
particularly when things are busy or chaotic in the studio.

Louise you push yourself constantly by using different materials such as stained glass. 
What can we expect?

The process and play of learning new techniques is such an exciting part of 
work for me. Stained glass is such a huge part of what we visually 
associate with sacred spaces which I think is fascinating, so I knew I wanted 
to try and harness some of those techniques to serve my work, 
particularly Incorporating more atmospheric, transient qualities it 
facilitates, like the coloured light that appears when the sun shines 
through it. I’m continuing to push this in a more sculptural direction, and 
I am currently working on a series of stained glass reliquaries, which is
presenting me with daily technical challenges to solve.

 Is daydreaming a part of your creative process?
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