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Every being const i tutes a process of  inner ekdiplosis;  and imaginat ion —like the 
dream, as wel l  as the cosmos of  suspended images (ʿā lam al-mithā l ) 1 that  preexist  

a l l  v isual  ar t ,  or  even the iconostasis of  an Orthodox church— serves as the medium 
through which every spectral  unfold ing is refracted.   

 
In th is imaginal  topology,  fantast ic color  ceases to be mere sensory datum and 

assumes the role of  a metaphysical  vector such as Grosseteste 's lux —mediat ing 
between eidet ic pref igurat ion and mater ia l  d issolut ion— thereby unfold ing into 
Earth’s space-t ime wi th the tension of  an ever-receding spir i tual  and imaginary 

hor izon.  

i .e. ,  

These handcraf ted chromat ic tones —reminiscent of  Nolde’s v iscous colorwaves— 
(de)composed from the pulped f lesh of  f lowers,  funct ion as an incarnate s imulat ion 

of  t ransience wi th in a f lu id cont inuum of  imaginal  ekdiplosis f rom the two-
dimensional  barbar ic r ig id i ty of  the pla in into the three-dimensional  sent ient  realm 

of  wor ld l iness.  

“ In p lants and herbs,  in t rees and f lowers,  i t  is  the painful  wr i th ing of  one universal  
wound that  moves and works;  they are the corpse of  foregone glor ious wor lds of  

rock,  they offer  to our eye a horr id universe of  putrefact ion.”  

These pulsat ing ink stains and hatching wr i th ings of  color  unfold centr i fugal ly  
across the pleated undulat ions of  the fabr ic,  which spectral ly  haunts the geometr ic 
void of  the senses;  and the waver ing ephemeral  incarnates i tsel f  in the immater ia l  

f ragi l i ty  of  text i le spectral i ty.  

Within the stat ic  t ranqui l l i ty  of  the two-dimensional ,  chromat ic breath col lapses into 
sel f -enclosed repose or anadiplosis —akin to the Plot in ian ἕν  or  Eminescu’s 

Evening Star— yet nothing guarantees the same for  the immanent 3D; here the 
f lowing arrow of  impermanence pierces i r reversib ly each dest ined target .  

The color  of  Waldner ’s works is but  a diathlasis of  impermanence into stat ic space. 

 
1  In  h is  s tudies on I ranian and Is lamic myst ic ism,  Henry Corb in descr ibes the ʿā lam a l -
mi thā l  —of ten t rans lated as the “wor ld  of  imaginal  forms”  or  “ imaginal  rea lm”— as an 
onto logica l  in termediate zone between the sensory and the in te l l ig ib le  wor lds,  where in 
archetypal  images and spi r i tua l  rea l i t ies mani fest  not  as abst ract  concepts,  but  as subt le ,  
imaginal  presences accessib le to  the act ive imaginat ion.  I t  is  ne i ther  mere fantasy nor  
phys ica l  rea l i ty,  but  a  real ,  autonomous domain cruc ia l  to  v is ionary consciousness and 
spi r i tua l  percept ion (see:  Corb in,  Creat ive Imaginat ion in  the Suf ism of  Ibn Arabi ,  1969) . 


