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JAPAN THE BEAUTIFUL AND MYSELF
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The single flower contains more brightness than a hundred flowers. The
great sixteenth-century master of the tea ceremony and flower arranging,
Rikyl, taught that it was wrong to use fully opened flowers. Even in the
tea ceremony today the general practice is to have in the alcove of the
tea room but a single flower, and that a flower in bud. In winter a special
flower of winter, let us say a camellia, bearing some such name as White
Jewel or Wabisuke, which might be translated literally as “Help- mate in
Solitude,” is chosen, a camellia remarkable among camellias for its
whiteness and the smallness of its blossoms; and but a single bud is set
out in the alcove. White is the cleanest of colors, it contains in itself all
the other colors. And there must always be dew on the bud. The bud is
moistened with a few drops of water. The most splendid of
arrangements for the tea ceremony comes in May, when a peony is put
out in a celadon vase; but here again there is a single bud, always with
dew upon it. Not only are there drops of water upon the flower, the vase

too is frequently moistened.



Among flower vases, the ware that is given the highest rank is old Iga,
from the fifteenth and sixteenth centuries, and it commands the highest
price. When old Iga has been dampened, its colors and its glow take on a
beauty such as to awaken one afresh. Iga was fired at very high
temperatures. The straw ash and the smoke from the fuel fell and flowed
against the surface, and, as the temperature dropped, became a sort of
glaze. Because the colors were not fabricated but were rather the result
of nature at work in the kiln, color patterns emerged in such varieties as
to be called quirks and freaks of the kiln. The rough, austere, strong
surfaces of old Iga take on a voluptuous glow when dampened. It
breathes to the rhythm of the dew of the flowers.

The taste of the tea ceremony also asks that the tea bowl be moistened
before using, to bring forth its own soft glow.

Ikenobo Sen'o remarked on another (this too is in his "secret
pronouncements”) that “the mountains and strands should appear in
their own forms.” Bringing a new spirit into his school of flower arranging,
therefore, he found “flowers” in broken vessels and withered branches,
and in them too the enlightenment that comes from flowers. “The

ancients arranged flowers and pursued enlightenment.” Here we see an



awakening to the heart of the Japanese spirit, under the influence of Zen.
And here too, perhaps, is the heart of a man living in the devastation of

long civil wars.
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